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Welcome backstage at the Weston Playhouse Theatre Company with our online
StageNotes. Enrich and expand your WPTC experience as you explore the history
of the play, read interviews, discover connections and contexts, and learn about
the playwrights, composers, directors, actors and designers who make your WPTC
live theatre experience so memorable. Enjoy the show!
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SEUSSICAL

OVERVIEW

hour version of the Broadway musical based on the books of Dr.
Seuss and per f c2000&angOoypaty.h e

The Cat in the Hat, Horton, Yertle the Turtle and other beloved
characters from more than a dozen Dr. Seuss books come to life
in a heart-warming, inventive story with an enchanting score by
the team that wrote Ragtime "Oh, the Thinks You Can Think"
captures the show's spirit of imagination, as the colorful
characters transport us from the Jungle of Nool to the McElligot's
Pool to the invisible world of the Whos.

The story centers around Horton the elephant, who
OH, THE THINKS YOU CAN THINK | finds himself faced with a double challenge —not

'F YOUORE WILLI NG only must he protect his tiny friend Jojo (and all the

invisible Whos) from a world of naysayers and
dangers, but he must guard an abandoned egg, left
to his care by the irresponsible Mayzie La Bird.
Although Horton faces ridicule, danger, kidnapping

THINK INVISIBLE INK!

OR A GINK WITH A STINK!
OR A STAI R TO THH
IF YOU OPEN YOUR MIND,
OH, THE THINKS YOU WILL FIND and a trial, the intrepid Gertrude McFuzz —the only
LI NING UP TO GET one who recognizes "his kind and his powerful heart
OH, THE THINKS YOU CAN THINK | —never loses faith in him. Ultimately, the powers of
WHEN YOU THI NK AB friendship, loyalty, family and community are
SEUSS! challenged and emerge triumphant in a story that
makes you laugh and cry.




ABOUT DR. SEUSS AND HIS BOOKS

Theodor Seuss Geisel (3/2/1904-9/24/91)
publ i shed more than
under the name Dr. Seuss. In the process, he
acquired worldwide fame and adulation as an
imaginative writer, illustrator and cartoonist.
He also illustrated corporate advertising
campaigns, drew political cartoons and wrote
and illustrated war-related communications,
including a film that won an Academy Award
for Documentary Feature films. National Read
Across American Day is held on his birthday.

Born in Springfield, MA, the son of a German

immigrant father whose family owned a brewery, Geisel graduated from Dartmouth College
and attended Lincoln College, Oxford where he met and later married Helen Palmer. In his
early career, he submitted humorous articles and illustrations to prestigious national magazines
as well as illustrated corporate campaigns, including a well-known campaign for Flit!, an
insecticide. During World War I, Geisel drew over 400 political cartoons before illustrating
various U. S. government communications related to the war and writing training and

propaganda films.

He then moved to La

of the English literary canon and a style that can draw and pull a reader into the text. These

included If | Ran the ZgdHow the Grinch Stole Christmasda O9 f f A 3 Risi Q a

breakthrough came later when William Ellsworth Spaulding, a textbook editor and future
chairman of publisher Houghton Mifflin,
only 250 pre-identified words. In nine months Geisel returned with The Cat in the Hatn
immediate and long-term hit using only 236 words. Among his other most popular books were
Green Eggs and Hasnd One Fish Two Fish Red Fish Blue FlshDr. Seuss legend was on its

way.

Gei s el ' siedfinila67% after whicH he madried Audrey Stone Diamond. Geisel himself

died in 1991 afteralongillness. I t 1 s i
time, “Dr. Seuss’”

ronic that as one of
n e Meavias hohoaed with theiDt. ShussaNational f

Memorial Sculpture Garden in Springfield, MA and induction into the California Hall of Fame.

Sources:

http://www.seussville.com (Official Site of Dr. Seuss —includes biography, games & more)

http://en.wikipedia.org/wiki/Dr. Seuss
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http://www.seussville.com/
http://en.wikipedia.org/wiki/Dr._Seuss

ABOUTSEUSSICAL

After a workshop in Toronto and a tryout in Boston, Seussical the Musical
opened on Broadway in late 2000. Based on the works of Dr. Seuss, the
play followed a book written by the Tony Award-winning team of Lynn
Ahrens and Stephen Flaherty, who also wrote the lyrics and music,
respectively. The show was conceived with the assistance of Monty
Python's Eric Idle. A complicated amalgamation of more than 15 of Dr.

two national (USA) tours in 2002 and 2003 and an Off
Broadway revival in 2007. Directed by Frank Galati with
choreography by Kathleen Marshall, the original Broadway
cast included David Shiner as the Cat in the Hat, Kevin
Chamberlin as Horton the Elephant and Anthony Blair Hall as
Jojo, a little boy with a big imagination. Throughout the run,
there were many celebrity Cat in the Hat replacements,
including Rosie O'Donnell and Cathy Rigby.

3 G J‘,

Alaina Mills (Sour Kangarooand
The show received several prestigious honors in 2001. Kelsey Walker (Jojo) in rehearsal
Chamberlin won the Tony Award for Best Actor and was Photo by Stuart Duke
nominated for a similar Drama Desk Award. Janine LaManna was nominated for the Drama

Desk Award for Outstanding Featured Actress in a Musical while Stephen Flaherty was
nominated for a Drama Desk Award for Outstanding Music.

Unfortunately, the show did not play well on Broadway and closed
after 198 performances. Seussical was thoroughly reworked
between the Broadway production and its opening Off Broadway in
mid-2007. The revamped production from TheaterworksUSA was
scaled down and enjoyed much greater success. "In some odd way, |
feel like this is the definitive version," said Ahrens. "When we cut it
down from the Broadway script to become the TYA (theatre for
young audiences) version, we suddenly loved the show more. It
seemed purified." The TheatreworksUSA production directed and
choreographed by Marcia Milgrom Dodge has proven to be
successful, with Flaherty calling it "in keeping with what we had

Harry Katzman (Horton)  originally intended the production to be."
in rehearsal
Photo by Stuart Duke

The Weston production has been scaled back by simplifying the
plot, going from two acts to one and reducing the cast size, tailoring it for a situation in which
adult actors perform for children. This version has become a favorite for audiences at schools,
community performances and regional theatres.

New York Times Review of the TYA version:
http://theater.nytimes.com/2007/07/20/theater/reviews/20seus.html
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http://theater.nytimes.com/2007/07/20/theater/reviews/20seus.html

ABOUT THE CREATORS

Lynn Ahrenglyrics) and Stephen Flahertymusic) won the
Tony Award, Drama Desk and Outer Critics Circle Awards and
received two Grammy nominations for the score of their
Broadway musical Ragtime.They also garnered two Academy f
Award nominations and two Golden Globe nominations for the N-S‘\
songs and score of Twentieth Century Fox's animated feature  \R]§
film, AnastasidGold Record and Number One Song.) They are ;
co-creators of the Broadway musicals Once On This Island
(eight Tony Award nominations, London’ s Ol i vi
Best Musical) and SeussicalGrammy and Drama Desk
nominations and one of the most frequently performed shows

in America.)

Other Broadway and off-Broadway credits include My Favorite YeaA Man of Ndmportance
(Outer Critics Circle Award, Best Musical); Dessa Ros@vinner, 2005 Audelco Award for Best
Musical, Drama Desk and Outer Critics Circle nominations); Lucky StiffHelen Hayes Award,
Best Musical); Chita Rivera: The Dancer's lafel TheGlorious Oneffive Drama Desk
nominations including Best Musical.) They were most recently represented on Broadway with
the 2009 revival of Ragtime. They received a Tony and Drama Desk Award for Ragtime and
they have received various other nominations.

|l ndi vidual l vy, Ms . -Bobkiang lyrigs'for A CGhrstinastCarflen yeardatu d e :

Madison Square Garden); teleplay adaptation of A Christmas Car@\BC/Hallmark
Entertainment Special); mainstay songwriter/singer for Schoolhous®ock!and many other
network shows.

Mr. Flaherty’'s credits include: concert
Symphony Hall; commissions from the Guggenheim Museum, Carnegie Hall and Symphony
Space; incidental music for Neil Simon's Proposal®n Broadway; musical score for Loving

Repeating: A Musical Of Gertrude Stei€hi cago’ s JAwasddopBastNewe f f er s on

Musical.)

Ahrens and Flaherty are members of the Dramatists Guild of America, ASCAP, NARAS, Academy
of Motion Picture Arts and Sciences. They co-chair the Dramatists Guild Fellows program for
emerging writers. PHOTO

For a complete biography, visit http://www.ahrensandflaherty.com

Other Sarces:

Detailed Synopsis: http://www.mtishows.com/show _detail.asp?showid=000261

http://en.wikipedia.org/wiki/Seussical

http://www.variety.com/article/VR1117968470.html|?categoryid=15&cs=1
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http://www.ahrensandflaherty.com/
http://www.mtishows.com/show_detail.asp?showid=000261
http://en.wikipedia.org/wiki/Seussical
http://www.variety.com/article/VR1117968470.html?categoryid=15&amp;cs=1

5Lw9/ ¢hwQ{ bh¢o

Where do you begin with a musical that can basically
begin anywhere? Dr. Seuss is the essence of imagination,
creativity, and going beyond the boundaries of
conventional thinking. So, where do you begin to create
something with really no rules?

That was my initial challenge.

The music is so contagious and immediately evokes images of David Marquez, Director
what sort of fun and mayhem a director may have when Photo by Melissa Hamburg
approaching the material. The characters are iconic and so that was a challenge - | wanted to
keep the characters as they appear in the book and honor the spirit of Seuss, but it isn't exactly
like you can put elephant ears on an actor and get Horton. An audience is less likely to enjoy, in
my opinion, an actualized image than one that their mind can put together. It's old school theater
of which I am a fan.

| thought the show must be first and foremost creative, or more to the point, imaginative. We
needed to bring Seuss's spirit of creativity and no-boundaries-imagination to the stage.

What struck me as an approach I got excited about trying was to take all of the elements of
putting together a show, and make each of them a unique part of a puzzle that would be
assembled to create a Seussian world. This may not sound all that unique since essentially that is
what is happening in any show - when lighting, scenery, costumes, and even the performances
marry in a harmonic blend to create the illusion of a location we are visiting. | wanted to take this
thought and Seussify it. | wanted the "departments of creations™ to be specifically one element
that would be assembled literally as a puzzle - much like a 3D jigsaw. They could stand on their
own, but until they came together through creative staging they wouldn't really resonate too
distinctly. And after bringing them together the audience would get the sense of how they work
together. The result would hopefully be something clever, colorful, unique, wacky, touching, and
ultimately Seussian.

The main reason for approaching the piece with this stylized idea was to give the actors the
opportunity to really pull their weight, and give them a chance to do what | find most interesting:
remarkable actors doing wonderfully inventive things. | wanted to give the Young Company a
chance to really hone their chops. | want the imagination of the audience to be brought forth and
be the last element in the puzzle coming together. | am a tremendous fan of theatrics. If they
belong any place it's on the stage, and | wish to highlight the actors in that manner.

| asked each of them to think about their characters, of which each is charged to portray more
than one, and give them each a uniqueness that immediately embodies the spirit of the character
they are playing. How does this character speak, what sort of voice might they have? Is it
different from their speaking voice to their singing voice? How do they move? How do they
stand? Normally this isn't such a big matter but what we're dealing with here are characters that
are inspired by drawings. Drawings move. When they stand there, isn't poetry in their line?
Everything they are feeling and thinking and saying is inherent in the way they are drawn.
Stillness on stage is equal to an opportunity to create a vivid portrayal of the character and what
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Set Design for the Weston production by Blair Mielnik

they are feeling in every moment. Not to
mention it is visually arresting and exciting
for the audience to watch. And watching as
a character experiences something gives us
the opportunity to continue to follow the
journeys of more than one character at a
time. It also reveals the truth of what a
character may be feeling or thinking
without much effort, and keeps them from
being too polished or perfect, which is less
interesting.

Lastly, | asked the actors how the characters feel? This is self-explanatory and is a part of
essentially any story telling opportunity. The defining difference here is that these characters are
Seussian, which in real terms translates to bigger, Bigger, BIGGER. Their feelings are enormous
because the emotions in the multitude of stories we are harmonizing are essentially metaphors,
allegories, parables. The lessons Seuss teaches us are great, "Think!" outside of the box. Care
about others, no matter how small. Or different: love unconditionally, as a bird may love an
elephant. And maybe most importantly, for me, be creative. Jonathan Larson said "The opposite
of war isn't peace, it's creation.” | have to agree. | am a humble artist. | have but this one gift in
this lifetime. | am not a politician. I am not a surgeon or a scientist. What | have to offer the
world is the same as all of us, something beautifully imaginative, inspiring and joyful. All of the
things that 1 "THINK!" counter, in my opinion, destruction, war, even devastation; and for the
time that you are here with us we have your spirits, your hearts, and your minds in our hands.
What we can display can be a message of hope or a message of love. | choose to give the latter.

Weston Playhouse Young Company: http://www.westonplayhouse.org/youngcompanyinfo.php

EXPLORATIONS AND ACTIVITIES FOR YOUNG
PEOPLE

For more information and fun activities, explore these
study guides:

http://www.ccanh.com/study quides/Seussical.pdf

http://www.magiktheatre.org/study guides/Seussical
%20Study%20Guide.pdf

http://www.childsplayaz.org/quides/2007-
2008/seussical _pg.pdf

http://www.lktyp.ca/media/SeussicalSG.pdf

IMAGES
http://www.afn.org/~afn15301/seussfiles/seusspics.ht
ml [images]

CONNECTIONS AND CONTEXTS

http://papahere.com/poetry-of-dr-seuss/  (Dr. Seuss
Wisdom)

http://www.catinthehat.org/ (Dr. Seuss National
Memorial - Springfield, MA)

http://thinkexist.com/quotes/dr._seuss/ [Dr. Seuss
quotes]

http://www.k-state.edu/english/nelp/seuss/ (Links to
all things Seuss on the Web)

Dr. Seuss and Mr. Geisel: A Biography by Judith and
Neil Morgan, 1995.

Theodor SEUSS Geisel (Lives and Legacies by
Donald E. Pease, 2010.
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